Vytautas Miškinis 


How to encourage boys to sing

 
1. Boys are naturally engaged in the process of singing if your start working with them when they are 5-6 years old. 
2. Boy’s natural psychological development can be expected only when they are separated from girls before their physiological maturity (particularly during the phases of their voice mutation). 
3. Work with a boys’ choir is a type of crime prevention. 
4. Keeping boys of different ages in one team is a means of protecting them from violent self-expression spans typical of maturing age. 

 

Viktor Yemelyanov 


Singing and health

Method of coordination-training stage in voice development 

A coordination-training stage (CTS) is a necessity for the development of voice in all those who want to sing but have no natural gift for professional singing, i.e. have no natural singing tone, as well as those who are not good enough at vocal range, tessitura, sound, timbre. CTS is a necessary tool for the people to who musical ear and voice, i.e. intonation is a problem. CTS is necessary in teaching children with no natural singing tone, i.e. those with initial vocal characteristics. 

Dr. Habil Professor Eduardas Balčytis 


How to promote singing at schools

Ability to sing is one of wonderful human features. Singing is a necessity, an easily accessible and most democratic, as well as most pleasant relationship between the man and music, a form of artistic expression and aesthetic satisfaction.    
The musical expression of Lithuanian rural people and the musical development of their children basically rested on folk singing and chanting traditions since times immemorial. The tradition was carried from generation to generation by ordinary people, often illiterate but with a great drive for singing. That was a good and sound school. Growing in such an environment, children used to develop a natural feeling that singing had the power of making work easier, comforting, calming, amusing, giving more colour to monotonous lives, and in the end, being a catalyst of human interaction, thus being not able to sing might even mean estrangement.  
We continue singing in modern times; however urban life style puts some limitations on the process. 

 Zita Kelmickaitė


Traditional Lithuanian folklore in a family: a real tradition or an aim?

Traditional Lithuanian folk songs are alive in the families where in one way or another the members are interested in regional studies or are members of folk ensembles. The Vaicenavičius family in Vilnius is the proof that educated people conscientiously try to bring up their four children in the environment of traditional Lithuanian culture and folk songs.  Juozas Vaicenavičius, the father, is a Doctor of Sciences, a mathematician; Dalia Vaicenavičienė, the mother, has a PhD in ethno music. Both parents and children, beside the Lithuanian harp and other specific Lithuanian instruments, play the guitar and percussion; they attempt at different musical styles, blues among them. The family is an example how Lithuanian folk songs offer possibilities to improvise and witness the universality and power of folk songs.    
Kari Alla Polaenen 

The lecture will focus on today's situation of singing in schools in different countries, also considering the historical aspects.

Doreen Rao 

Historically, the separation of the technical dimensions of choral singing from the psycho-spiritual dimensions of choral singing from the time of Decartes contrasts significantly with Aristotle’s 

classical view of singing in which the soul and the body constitute a single substance.  Aristotle’s thinking intuitively connects the organic, biological dimension of voice to its psycho-spiritual dimensions.

A growing body of research spotlights the healing powers of choral singing and vocal performance.  Musician-neuroscientist Manfred Clynes, a leader in the field of emotional responses to music, suggests that singing is a key to the promotion of health and well-being. The Mind and Life Institute in Boulder, Colorado is working with His Holiness the Dalai Lama to investigate the impact of meditation and chant on the thoughts and emotions of artists and educators.   Scholarship in the sciences, the contemplative, and the performing arts suggests that choral singing reduces anxiety, improves immune systems, and increases activity in the area of the brain associated with positive emotions like joy, enthusiasm, and good will.  Today’s medical and musical research in cross-cultural singing offers fresh perspectives that logically and holistically embrace the mind-body-spirit nature of the choral singing experience.  
Thomas Caplin

lecture will be focusing on how choral singing effects both physical and mental health and how this is supported in a lot of research that’s been done on this over the past few years
Romans Vanags (Latvia)

"Our system,that we try to strengthen legally,will help us develop the choir movement.

Our system of teaching choral singing in schools is best.

What we have is a great treasure which we must guard."
Soili Perkio

THE WISDOM OF TRADITIONAL CHILDREN'S SONGS AND GAMES

It is being together, it is joy, it is learning, it is being

successful - it is singing, playing, dancing together...

How do the activities in music and movement education support

childrens general development? What great wisdom lies in traditional

childrens songs and dances.!

In the session we will sing together as well as analyse the elements

of

the activities which help children to learn and grow."
Thomas Caplin

“singing and movement” part, this will also be an interactive lecture with the audience, where we will proove the importance – or even necessity – to work actively with movement with the choir in order to develop musicality. It will also reveal the subliminal communication going on between the conductor’s and the singer’s brain, though the conductor’s movements – subliminal interaction.
Darius Polikaitis (US)

Throughout its recent history, Lithuania has experienced several waves of emigration. As the Lithuanian diaspora has settled in the United States, Canada and elsewhere, song and the choral art have been instrumental in maintaining cultural identity and a sense of community. This session will explore this phenomenon through the "eys" and "ears" of an American choral musician of Lithuanian descent, whose parents were forced to flee Lithuania as a result of the Soviet occupation in the 1940s.
Ana Maria Raga

the social impact through music in Venesuela and continent
Arvydas Girdzijauskas

In everyday practice of music education different attitudes towards musical activity exists. From one hand music pedagogues constantly feel some weakness of positions of musical education in school life in comparison with other subjects, as languages, math, natural or social sciences. From the other hand, music educations often appeal on results of research ostensibly proving influence of music education on academic achievements of other subjects.

Motives of intrinsic motivation, related to creative musical activity are highly expressed among members of choral singing music schools and art gymnasiums.  Motives of extrinsic motivation, as seeking for reward and avoiding punishment, are more expressed among pupils of typical secondary schools. 

More mature moral culture is exposed by pupils of choral singing music schools. It is significant, that their students chose music activity voluntary. 

Pedagogical activity, designed on mentioned peculiarities of musical activity and their relations to components of moral culture can have high influence on development of moral culture of pupils, involved in musical activity.

