
3/2011 
 

 

Theme: Conductor! Stay up-to-date – Be Successful…



2 European Choral magazine 03/11

  Board of Directors
  Comité Directeur
  Präsidium

President/Président/Präsident    Sante Fornasier, 
  San Vito al Tagliamento (IT)

Vice-President Gábor Móczár, Budapest (HU)
Vice-président/Vizepräsident 

Vice-President Fred Sjöberg, Örebro (SE)
Vice-président/Vizepräsident 

Vice-President Anneliese Zeh, Wien (AT)
Vice-président/Vizepräsidentin

Treasurer/Trésorier Jean Smeets, Leuven (BE)
Schatzmeister 

Board members Séverine Delforge, Longueville (BE)
Assesseurs/Beisitzer Montserrat Gual, Barcelona (ES)
  Guido Helbling, Hauptwil (CH)
  Hans Hierck, Dilsen-Stokkem (BE/NL)
  Mihela Jagodic, Ljubljana (SI)
  Reijo Kekkonen, Helsinki (FI)
  Jan Schumacher, Altendiez (DE)
  Kaie Tanner, Tallinn (EE)
                                                    Thierry Thiébaut, Lyon (FR)
  Daphne Wassink, Den Haag (NL)
     
Secretary General Sonja Greiner, Bonn (DE)
Secrétaire Général
Generalsekretärin
 
General Secretariat Haus der Kultur, Weberstr. 59 a
Secrétariat Général 53113 Bonn, Germany
Generalsekretariat Tel: +49 228 9125 663
     Fax: +49 228 9125 658
  E-Mail: info@eca-ec.org
  www.EuropeanChoralAssociation.org

Impressum

European Choralmagazine  Magazine of the European Choral 
 Association - Europa Cantat

Editorial Board Sante Fornasier, Jenny Grant, 
 Montserrat Gual, Sonja Greiner, 
 Guido Helbling, Daphne Wassink 
 and Anneliese Zeh

Editor Núria Tura (CAT-ES)
 

Original design Beate Marx (DE)
Layout Núria Tura (CAT-ES)

Coverfoto:  Fred Sjöberg, Sweden
 © Robert Colasanto Photography 

Postal address European Choralmagazine
 Haus der Kultur, Weberstr. 59a
 53113 Bonn, Germany
 Tel:  +49 228 9125 663
 Fax: +49 228 9125 658
 E-mail: info@eca-ec.org

Printed by dp Druckpartner Moser
 Druck + Verlag GmbH, Rheinbach (DE)

Print run 1,950

We should like to express our warm thanks to: Ulrich Acolas, 
Tamsin Barford, Marianne Berthet, Barbara Bieri-Klimek, Janet 
Dodsworth,Yves Dubois, Thomas Everett, Scott Ferguson, 
Monika Graulich, Hans Greiner, Pascale Isoleri, Christopher 
Johns, Nicki Little, Katy Mangin-Griffi  ths, Anne-Marie Masy, 
Isabelle Metrope, Geneviève van Noyen, Alex Oertel, Thérèse 
Pacqueteau, Dominique Polin, Christa Sondermann, Kathryn 
Sparks, Christine Wagner and Kristina Wolf for assisting with 
the translations.

This publication was sponsored by 
the Federal Ministry for Family, 
Seniors, Women and Youth, Germany.
The European Choral Association - 
Europa Cantat receives the support of 
the city of Bonn and of the European 
Union budget line “as network 
active at European level in the fi eld of 
culture”. The information contained in 
this publication does not necessarily 
refl ect the position or opinion of the 
European Commission.

1- Academy for Young Conductors Malmö 2008 © ECA-EC; 2- Choir Academy 2011 
Pomáz, Mika Yagi © Gábor Móczár; 3- EuroChor 2009 Pomáz, Kurt Bikkembergs 
© Gábor Móczár; 4- Competition for Young Conductors 2011 Pomáz, Michal Hájek 
© Gábor Móczár



3European Choral magazine 03/11

ECXVII Memories, Utrecht (NL), July 2009 © Anna van Kooij, Ton Willemse, 
Johan Maat and Hans Poel

Editorial    4

Theme  The Online Conductor  6
 Musica International    7
 Professional Rehearsals with Lay Choirs   8
 How Do I Choose the Repertoire for a 
 Choir Competition? 9
 Composers in the Service of Choral Music 10
 Conductors’ Programme at ECX VIII 11
 Mapping Choral Conducting Education 12
 What do you do…? 13
 What do you do…? The Interview! 15
 
News European Choral Association-Europa Cantat News 17

Editorial    19

Thème Le chef en ligne  20
 Musica International   21
 Un travail professionnel avec des chorales 
 amateurs 22
 Comment choisir un programme de concours?  23
 Les compositeurs au service de la musique chorale  24 
 Programme pour les chefs de choeur à Turin 25
 Etat des lieux des possibilités d‘études en 
 direction de choeur 26 
   Que faites-vous? 27
 Que faites-vous…? L’interview! 29

Nouvelles  Nouvelles de  la
 European Choral Association - Europa Cantat 31

Editorial    33

Thema  Der Online-Dirigent  34
 Musica International 35
 Professionelle Probenarbeit mit Laienchören 36
 Wie wähle ich ein Programm für einen   
 Chorwettbewerb? 37
 Komponist/innen im Dienste der Chormusik 38
 Programme für Chorleiter/innen in Turin  39
 Übersicht von Chorleitungskursen 40
 Was machst du…? 41 
 Was machen Sie...? Das Interview! 43

Neuigkeiten Neues von der
 European Choral Association - Europa Cantat 45
 

Information  festivals, competitions    47
 (ed: Adelheid Sondermann-Topuzoglu)

Contents / Sommaire / Inhalt

en
gl

is
h

fra
nç

ai
s

de
ut

sc
h

5-EuroChor 2009 Pomáz, Éva Kóllár © Gábor Móczár, 6-Choir Academy 2011 
© Gábor Móczár;  7- Competition for Young Conductors 2007 Budapest, Tóth Árpád 
© ECA-EC; 8-Michaël Scheck, former President of AGEC, conducting



4 European Choral magazine 03/11European

Conductors! Stay up-to-date – 
Be Successful…

Dear Friends of Choral Music,

This edition of the European Choir magazine is 
directed mainly at those of you who are conductors 
– appealing to you to “Stay up-to-date – Be success-
ful! …”

When I refl ect on this appeal, the fi rst question that 
occurs to me personally is what “success” means 
in the context of choir work. I feel sure all conduc-
tors will have their own ideas about this: for some 
winning competitions is an essential component of 
success, while others will want to demonstrate that 
the largest and widest ranging repertoire possible 
has been acquired in their time as conductors, and 
yet others experience the sweet smell of success most 
keenly of all when a particularly ambitious concert 
has gone well.

Whatever way we as conductors may take in striving 
for success: we must never lose sight of our singers!  
“Without my choir I’m nothing!”  The singers need 
their conductor, but s/he needs the singers at least as 
much!  This being the case, shouldn’t the wellbeing 
of our singers be the main focus of our work?  Isn’t it 
this that defi nes whether or not we are successful as 
conductors?

Let’s just think: Our singers sit in our rehearsals and 
give us their free time (unless we happen to be con-
ductors of professional choirs).  Our choristers want 
to be stimulated, helped to move forward and also 
to be challenged.

I can’t challenge the singers in my choir unless I am 
at least one step ahead of them in every aspect of 
choral work, and it is essential that I myself master 
all the things I demand of them; these include, for 
example, vocal techniques (both familiarity with 
one’s own voice and knowledge of what problems 
other singers could have are needed), choral voice 
training, full and precise knowledge of the scores 

 Jan Schumacher
© Jan Schumacher


